
1. PHONOLOGY
The phonemes of Bukiyip with their allophones are: consonants p (p^), t (t*'), k (k^), b (b), d (d),

g (k, g), s (s), ch (tsh),
j (dz), h (W, X, h), m (m^, m), n (n), ny (n), 1 (1, 1, 1), r (f , r), w (w, U), y

(y) and vowels i (i, i), e (e, e), a (a, a), o (o"), u (u, U). ae (ae), €(a, e), and u (i high central).

The orthography used here is identical to the practical orthography except that (1) in this paper,

word final ny is written ny instead of n as in the practical orthography, (2) word final gvf and
hv/ are written as gw and /irrespectively in this paper, instead of g and h respectively as in the

practical orthography, and (3) the sequence nyu when no rounded vowel or w follows is written

as nyu instead of nyu as in the practical orthography.

The phonotactics are rather irregular and are summarised here: all phonemes except r and u
occur word initially, all phonemes occur word medially, and all phonemes except y, t, d, andj
occur word finally. In word medial consonant clusters C1C2, if Ci is £>, C2 can be w, 1, or r, if

Ci is 7, C2 can be w, b, g, h, k, t, or p; and if Ci is either g, p, h, or k, €2 can be i or w. In word
initial consonant clusters, the first consonant is b, k, h, or g and the second consonant can be i or
w. The only word-fmal consonant clusters are Aw and gw.

\yord-initial vowel clusters are ou, au, ai, and ia. Word medial clusters V1V2 are as follows: if

Vi is e, V2 is a, o, i, or u; if Vi is a, V2 is u, e, or i; if Vi is i, V2 is 6, a, or e; if Vi is o, V2 is u
or j; if Vi is u, V2 is u; and if Vi is u, V2 is o. The only final vowel clusters are eo, ou, and uu.



Penultimate word stress cx:curs very generally and usually coincides with high pitch on the

stressed syllable.

Four contrastive intonation contours have been observed. All except the imperative occur
phonological clause finally. In addition, there are characteristic intonation pattems associated with
morphological markers signalling alternative interrogative and non-future negation. These are

illustrated in (4) and (5). The approximate relative pitch is indicated by the height of the intonation

line above the text line.

1.1 FINAL INTONATION

The final intonation contour is manifested by falling pitch on the final syllable of the clause.

Final intonation is nearly always followed by a pause. This contour is illustrated in the final

contour in (1). It is symbolised by the full stq) (.).

(1) NN105:

biyebih, m-u-nak m-u-lu lowas.

day after tomorrow IPL SUBJ-ERR-go IPL SUBJ-IRR-cut trees

'Day after tomcHTOw we will go and cut trees.'

1.2 NON-FINAL INTONATION

The non-fmal intonation contour is characterised by level mid pitch on the final syllable of the

clause and is often accompanied by a pause. This contour is illustrated in the first contour in (1),

and is symbolised by a comma (,).

1.3 INTERROGATIVE INTONATION

The interrogative intonation contour is characterised by level pitch, usually high or mid, on the

final word in the clause. It is symbolised by (?) and illustrated in (2).

(2) Ny-u-nak wabel?
2SG-IRR-go village

'Are you going to the village?'

1.4 IMPERATIVE INTONATION

The imperative intonation contour is characterised by relatively heavy stress (symbolised by ")

and high pitch which continue throughout the clause until the final syllable, when the pitch drops
rapidly. This contour is signalled by (!) and illustrated in (3).

(3) "Ny-u-nak "wabel!

2SG SUBJ-IMP-go village

'You go to the village!'
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